




Springboards to Creative Dramatics:

The door is now open and the momentum is mounting to further enrich the
children's experience by working out a creative dramatics treatment of the
poem.

With guidance the children could participate in choosing the cast of
characters from those who proved themselves to be "most like" the various
characters in the verse choir experience. Several more "run-throughs" of the
poem may be necessary, but this is all to the good.

Another growth opportunity is presented in the term "most like," which
emphasizes the imaginative portrayal of the character, while the word "best"
tends to evaluate the person. There usually is a "best" person who can garner
all the richer parts, whereas a submerged individual may be "most like" a
certain character and get her/his chance!

Simple scenery, properties, and other production elements will provide
more creative opportunities and lead your people into other areas of learning.
Simple pieces of costume that merely suggest the character are often better
than fully developed outfits since they allow room for the imagination of the
child to "fill it out." One boy was disappointed when his teacher brought him
a crown she had worked hard to make--because he liked the one he imagined
better.

Intermediate Children

• Intermediate children are in their active years, when the emerging identity
is centered in physical prowess. It is also a time when the mind is whetting its
appetite. Some individuals in this span are mastering subjects and concepts
that earlier generations struggled with in high school--and some new ones
belonging only to the present. So how do we interest them in the verse choir?

• Three approaches are suggested: The first is to capita1ize on their group
loyalty and introduce the verse choir as "the next thing we will do," assuming
that they will all be interested. Those who aren't at first may sit in a comatose
condition that will become increasingly untenable as the enthusiasm of the
others mounts.
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• The second is to form an extra-curricular choir as an after-school activity or
during a class period when all volunteers can be present. This depends on
some initial stimulation that could be provided by a record, tape, CD, or
video of a successful group, or hearing one do a live program.

• A third way to introduce the choral speaking approach is to say "I know a
poem that says this very thing" to a class that has demonstrated a vital interest
in a given subject or direction of thought. It can also work with a class that
needs to show a vital interest. There are poems on every subject going and in
many directions, and ifyou do not have time to read--read--read, why not
form a reading committee of the stimulated youngsters who need something
more to do?

SOME DIRECTING TECHNIQUES

• Now for directing techniques. This age level usually equates "loud and
fast" with good expression or interpretation. This is best handled on your part
by strong and definite actions that will keep the tempo and decibels in
control.

• Definite directing actions are necessary in giving the rhythmic beat and
indicating subtleties in interpretation. These actions can be large or small to
suggest loudness or softness of the sound-but they must be definite,
especially for this age group.

• You may wish to improvise a set of definite hand signals to further refine
and sharpen your communication with the choir. These will be especially
helpful in performance. For instance, both hands extended up at about
shoulder height with palms toward the choir means "Stop--and wait for the
next signal"; a finger held over your lips and your other hand beating the time
with palm down would ask for less power and a more subtle treatment of the
passage. Turning the palm up and using larger movements with the other hand
beating the time would ask for a more spirited and larger sound.

• The bright, lively passages may best be signaled by sharp movements of
the hands and quick actions and formations of the fingers. Youngsters need to
be reminded that they "may speak as fast as they can be understood. " You
will find many more right signals to communicate effectively with your group.
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(Grasping your hair with both hands and pulling hard would be the last signal,
and you may wish to try it sometime)!

* The wonderful energy, dynamics, and keen perceptions of this age deserve
to be expressed and constructively channeled, and these children need the
freeing and disciplining values of the verse choir.

* In addition to the above suggestions regarding materials for this age span it
is good to reach ahead into "older" materials to stretch their potential, for
once started, these youngsters "don't know what they can't do."

-------------------------------------------------------------------------------.--------------

For more information and materials on Choral Speaking and Readers Theatre,
please visit my website at www.loiswalker.com

I can be emailedatlowalker@direct.ca

Snail Mail:
Lois Walker
Box 86756
North Vancouver, BC, Canada
V7S lH8
PhlFax:604-925-l989

I wish you best of luck and much joy in your choral speaking and readers
theatre activities! Sincerely, Lois Walker
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